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10.00-11.15  Session 1 a: Music and Poetry (Room ST273)

Chair: Helen Abbott 
 

10.00 Peter Dayan (University of Edinburgh), Wh
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14.00-16.20 
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Abstracts 

 
 

Helen Abbott (University of Wales, Bangor), 'La Partition' or ‘The Great 
Divide’. Performing Poetry as Music: 
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Noelle Chao (University of California, Los Angeles), Music and Radcliffe's 
Gothic: Listening and Performance in 
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(or an unsynchronised reading) which reveals musical functions at odds with the apparent 
dynamics of the words. This need not be seen
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Mark Everist (University of Southampton), Mozart and the Nineteenth-Century 
Parisian Press: the Musicography of Blaze de Bury

Nineteenth-century Paris boasted the most
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This paper explores the history of anti-musical polemics in German literary criticism, and 
the role of Wagner's Zurich essays in bringing the tensions between musical and literary 
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control over one’s own voice. At the same time, expressive aspects of singing resisted articulation in language even as they were tied closely with the language of the song text.   

James Kennaway (Stanford University), Sickness, Morality and Bad Music

At least since Plato, there has been anxiety about the ethical and political consequences of 
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model – these and other listeners must devise strategies to cope with a phenomenon both 
empowering and disabling. 

Krisztina Lajosi (University of Amsterdam), The Conceptualisation of Music in 

This paper discusses how music was conceptualised and canonised under the influence of 
nation-building ideologies in nineteenth-century East-Central Europe. In most of the newly 
emerging countries in the region a conscious art music idea was linked with national 
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Kelly J. Maynard (University of California, Los Angeles), 'Anatomical 

preparations' and the Wagnerian Drama in Early Third-Republic France

As a budding young medical student, Pierre Bonnier penned a series of 'Documents of 

Experimental Criticism' for the fledgling 

Revue Wagné senne in Paris in the mid-1880s in an 

attempt to map out his basic critical assertion that a Wagnerian work was literally a living, 

biological organism. His dedication to concrete 
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The concept of the transposition d'art has often been used in discussions of Romantic 
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wrote of the Ring cycle in 1913 that: ‘The bawling sentim
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Studies. Drawing on the latter’s historical fram
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	Katherine Kolb (Southern Louisiana University), Mastering Beethoven 

